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film buffs can trace the story of Graham:
Greene's powerful postwar thriller
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A tour group enters a tunnel in the sewer system underneath the city, where the climax of “The Third Man” was filmed. INSET The film is generally shown twice a week at this theater.

By MICHAEL MEWSHAW

N 1948, when Carol Reed and Graham
Greene started work on “The Third
Man,” they had in mind a thriller
infused with Greene’s famous moral
ambiguity and haunting sense of
place. They wound up producing nof just a
cinematic landmark but also what many
regard as a valuable documentary, a kind of
time capsule, of post-World War II Vienna.
Although at first the Viennese objected to
the depiction of their town as a rat-infested
rubble heap divided into Russian, British,
French and American zones and populated
with murderous black marketeers, they
have come to consider Vienna and the mov-
“ie_as synenymous. “The Third Man™ is
shown in pols as a historical text and a
language lesson on the differences between
American and British English. It continues
to be screened here twice a week, and

thonsands of people-a year, some on guided

tours, some on their own, use Greene's
seenario as a map for exploring prosperous
contemporary Vienna and catching occa-
sional glimpses of the war-torn city under
the reconsiructed veneer.

For those who have never seen the film or
whose memories have faded, there is no
better place to begin a visit than the Friday
night or Sunday afternoon showing of “The
Third Man” at Burg Kino (Opernring 19).
Kurt Schramek, who has owned the theater
since 1980, claims, “Young Viennese want to
see this film” and, indeed, on a recent
weekend a random glance at the audience
revealed that most viewers were born dec-
ades after Holly Martins arrived in Vienna
to discover that his old school chum, Harry
Lime, was dead. What's more, though the
film is in English, without subtitles, German
speakers predominated.

Because a pair of funerals bookend the
plot, a trip to the Zentralfriedhof, or Central

. ymetery (Simmeringer Hauptstrasse 234;
“wate 2), is the next logical step. In a necrop-
alig of such immensity — two and a half
h{(ﬂliion tombs — Harry Lime’s fictional
resting place has no special prominence, not
with Beethoven, Schubert, Brahms, Johann
Strauss (father and son) and various presi-
dents and national leaders buried nearby.
But film buffs zoom in on the spot beside a
tomb marked “Elchinger, 1913"" behind the
vast domed cemetery church, As for the
final frame of Harry Lime’s girlfriend Anna
4 passing Holly Martins without a backward
{ glance, that was filmed opposite the garden
* genter nearby. A colonnade of trees still
lines the road, but the ground isn't littered
. with imported leaves as it was on celluloid.
£° Quite apart from its cinematic signifi-
¢ cance, the cemetery merits atfention. Like
. Vienna after World War 11, it's divided info
! sectors — for Catholics, other Christians
» and Jews. While most graves are meticu-
| leusly tended, the old Jewish tombs, most of
* which predate the Nazi era, are overgrown
with grass and, in a disconcerting number of
‘eases, they have been desecrated. At points
«! thi-wghout the Zentralfriedhof, piles of
wgimtered columns and ruined cenotaphs
are identified as funerary monuments frag-
. mented during air raids.
\ The Riesenrad, an enormous late 19th-
¢ century Ferris wheel in the Prater park, is
+ another celebrated Vienrnese site closely as-
¢ seciated with ““The Third Man.” In the mov-
Ef-ie, it looms out of a desolate wasteland, an
i ironic symbol of an innocent world that has
been destroyed. Holly Martins arranges to
meet Harry Lime, who made a fortune on
black market penicillin, then faked his
death, on-the Riesenrad.

Afterward, he delivers his devastating
summary of history. ““In Ttaly for 30 years
under the Borgias, they had warfare, terror,
murder, bloodshed — and they produced
Michelangelo, Leonardo da Vinci and the
Renaissance. In Switzerland they had broth-
erly love, 500 years of democracy and peace.
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MICHAEL MEWSHAW is the author of
eight novels and five books of nonfiction.

ABOVE Ferris wheel, where E. .
Cotten and Orson Welles) m_
girlfriend, Anna, works. RIGH

folly Martins and Harry Lime (Joseph
leet. BELOW Theater where Lime’s
it Anna, leaving cemetery, passes Martins.

And what did that produce? The
clock.” Playing Harry as a wisec
nihilist, Orson Welles wrote this dial
himself, but he couldn’t sound mor-=_

> cuckoo
cracking
ogue for

cynical citizen of Greeneland. re likeja
These days, although the Prater i, _

Tammlater

canopied by trees and frequented by bikers,
joggers and in-line skaters, kids still don’t
ride the Riesenrad. They prefer the excite-
ment of the roller coaster or the water
chute. But middle-age folk, and many far

~ldmw alisah ahaned anoanalnoad cahin fora

10-minute whirl that offers striking views bf
the city. As I got off, the man who steered-us
toward the exit was watching a portable TV.
For poetic justice, he should have begn
watching “The Third Man.” In pros#ic
truth, ‘“The Three Stooges” dubbed in Ger-
man held his unwavering interest. 244
At first glance, nothing appears to renigin
of “The Third Man" in the Innere Stadtsor
inner city, Like a studio sound stage thathas
been struck, the bullet-pocked facades, the
burned-out shells of cars, the mountain-
sized tips of brick dust and broken mor#ar,
the buildings that bear on their sides the
room by room blueprint of bombed-out*ad-
joining buildings — all this has disappeared.
The landslide of rubble that Holly skis
down in front of Maria am Gestade '(St.
Mary’s on the Riverbank) has been re-
‘placed by a staircase. Many cobblestone
sireeis have been paved. And thetepiginal
Reichs Bridge, which survived the war, col=
e hapsedin 1576 and hasbeen rebuilt. e
ﬁ”j@_ut- on closer examination, some setfings
haven’t changed — or atieast not much-The—
Casanova Club, a den of shady charactersin
the film, is on Dorotheergasse (6-8), and
judging by the photos of bosomy, undrapkd
ecdysiasts out front, the show may bethe
same as in Greene’s day. I'll say no mere
about it The club filed suit against the film
and may still be in a litigious mood. _
The Theater in der Josefstadt (Josefstei;dt
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